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The continued developments and
changes in the global economy increase
the need to constantly diversify the
structure of our national economy:.
Our firm principle in the UAE
is not to rely on one single economic
resource or sector.

The Islamic economy is not new to
us. In fact, we have accumulated
considerable expertise in this field and
our aim is the global arena.
H.H. Sheikh Mohammed bin Rashid Al Maktoum

Vice President and Prime Minister
of the United Arab Emirates and Ruler of Dubai
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Carpentry and weaving, for
instance, are associated
with wood and yarn (the

respective craft needed for

their production). However,
in the two crafts the labour
(that goes into them) is
more important, and its
value is greater.

The Mugaddimah of Ibn Khaldun
Volume Il (1377)

Foreword

Abdul Rahman Mohammed Al Owais, UAE
Minister of Health and Prevention and
Chairman of the Board of Directors, Dubai
Culture and Arts Authority
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“While the approach to Islamic Culture and Art as an economic
sector is part of a new, rising interest in understanding the
impact and size of the creative economy, it is nevertheless
deeply rooted in the economic theory of the Islamic world.
Already in the 14th century, in his work The Mugaddimah,

the Arab scholar Ibn Khaldun was referencing the work of
artists and craftsmen to explain the division of the production
process, and the association of the value of labour and income.”

In 2013, His Highness Sheikh Mohammed
bin Rashid Al Maktoum, Vice President

and Prime Minister of the UAE and Ruler

of Dubai, established the initiative of
positioning Dubai as the global capital of
Islamic Economy. As the entity responsible
for the development of the strategy for

the Islamic Economy, the Dubai Islamic and
Economic Development Centre (DIEDC)
selected Islamic Lifestyle as one of the three
pillars of its overall strategy. This book of
interviews is an effort by Dubai Culture

and Arts Authority (Dubai Culture) to
support the work of DIEDC by exploring the
role of Islamic Culture and Art in Dubai’s
economy.

As the Emirate's dedicated entity for

arts, culture and heritage, our mandate at
Dubai Culture involves creating a favorable
framework for the creative economy in
alignment with the objectives for the
diversification of our economy and with the
vision set out in Dubai Plan 2021 for a city of
happy, creative and empowered people.

While the approach to Islamic Culture and
Art as an economic sector is part of a new,
rising interest in understanding the impact
and size of the creative economy, it is
nevertheless deeply rooted in the economic
theory of the Islamic world. Already in the
14th century, in his work The Mugaddimah,
the Arab scholar Ibn Khaldun was referencing
the work of artists and craftsmen to explain
the division of the production process, and
the association of the value of labour and
income.

Since its creation in 2008, Dubai Culture has
been steadily investing and working towards
a greater role for Islamic Culture and Arts
locally and abroad by promoting our heritage
sites, participating in the organisation of the
Islamic coins exhibition held at the Islamic
Museum of Australia in 2016 as well as
touring collections of Islamic calligraphy,
poetry and Emirati heritage, among others.
The vision for Dubai as the global capital of
the Islamic Economy is one of the Emirate’s
most important projects and Dubai Culture
is privileged to contribute to the process.
We understand that the success of any
significant initiative for the creative Islamic
economy will depend on a network of local
and international alliances, as well as on

our capacity to develop a citywide initiative
made up of broad partnerships, efforts in
awareness and education, and goodwill.

Great cities thrive when imagination and
creativity contribute to their identity,
economy and sense of place, and in

this context, this timely book of Global
Perspectives on the Islamic Creative
Economy draws attention to the businesses,
artists and creative entrepreneurs linked
to Islamic Culture and Art as engines of
economic growth and to initiatives that
will encourage further opportunity and
innovation.
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Introduction

Sultan Bin Saeed Al Mansouri, UAE Minister of
Economy and Chairman, Dubai Islamic Economy
Development Centre

Talent is the lifeblood of the cultural and creative economy
in all global cities. In order to succeed as the global leader of
the Islamic Culture and Art Economy, Dubai must continue
to nurture an enabling ecosystem of business incubators,
mentorships and access to affordable working spaces while
developing a world-class regulatory system that attracts

creative entrepreneurs.

There is growing international interest in
the potential of the cultural and creative
industries to drive sustainable development
and create job opportunities. Various
assessments — including the first global
map of cultural and creative industries
produced by Cultural Times — estimate that
creative and cultural industries generate
USS$250 billion in revenue a year, creating
29.5 million jobs worldwide.

Our objective at the Dubai Islamic Economy
Development Centre is to position Dubai

as the capital of Islamic Lifestyle. We will
encourage partnerships with Dubai Culture
and Arts Authority and other stakeholders
so that our city becomes a home for creative
talent from around the world and enhances
the cultural identity of Dubai by providing

a globally distinctive Islamic lifestyle
experience.

An understanding of the economic
contribution of the creative and cultural
industry in Dubai’s economy, and specifically
Islamic Art and Culture, is critical to
understanding how this economic sector
contributes to potential job growth and
economic prosperity for Dubai’s future.

This book focuses on four critical factors
that can further establish Dubai as a hub for
the Islamic Culture and Art Economy (ICAE).
Every creative city — from Paris to London
to Los Angeles — thrives on an ecosystem
comprised of talent, infrastructure, public
participation, and funding that create robust
and innovative environments in which to
produce creative and cultural content. In
this respect, the ICAE economy in Dubai can
further be solidified by:

1. Attracting and Nurturing Talent
Through incubators, workshops and low-cost
workspaces that encourage homegrown

and local creative entrepreneurs to create
businesses in Dubai

2. Creating World-Class Cultural
Infrastructure

Centres such as museums, cultural centres
and art exhibition spaces that encourage
audience participation and function as hubs
for creatives

3. Raising Public Awareness about Islamic
Culture and Art

To build a local audience of buyers,
influencers and appreciators of the value of
the arts in the Islamic economy

4. Mobilising Funding

Through government partnerships and
Islamic financing to support the Islamic
Culture and Arts Economy

As Chairman of the Dubai Islamic Economy
Development Centre, | am pleased to present
the first in a series of efforts to understand
and measure Dubai’s Islamic Creative
Economy, and the potential to increase the
Emirate’s position as a global hub for Islamic
Culture and Art in the future.

GLOBAL PERSPECTIVES
ON THE ISLAMIC CREATIVE ECONOMY

Dubai as the Capital of the
Creative Islamic Economy

Islamic Finance Halal Industry Islamic Lifestyle

Islamic culture and arts
Modest fashion and design
Family-friendly tourism

Islamic financial markets
Islamic banking assets
Takaful/Re-Takaful

Halal food & beverages
Pharmaceuticals
Cosmetics

ISLAMIC KNOWLEDGE

- Training and educational programs
- Conferences

- Research and development

- Publications

ISLAMIC STANDARDS

- Certifications

- Accreditations

- Standards for different
Islamic economy core pillars

ISLAMIC DIGITAL ECONOMY

- Acceleration programs
- Innovation hub for entrepreneurs
- Incubators of start-ups

9
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Overview

This book of Global Perspectives on
the Islamic Creative Economy offers
observations about consolidating
Dubai’s position as an international
centre for the Islamic Culture and Art
Economy (ICAE) and suggests ways to
chart a course of expansion for ICAE
in the future. It presents the opinions
of experts from around the world who
discuss Dubai’s potential as a hub for
creative entrepreneurs and its role in
consolidating a legacy of Islamic Art
historically and geographically.

In addition, survey results gauging
public perception and understanding in
Dubai about the Islamic Culture and Art
Economy are also included to shed light
on what Dubai residents think about
this economic sector and its potential to
contribute to Dubai’s future.

This book focuses on
four key pillars that are
necessary to building
an Islamic Culture and
Art Economy in Dubai,
and how to expand the
current ecosystem of
the city to make it more
robust and attractive to
creative entrepreneurs and
innovators.

In addition to soliciting opinions from local
and global experts, a survey was conducted
between April and May 2016 with over
1000 residents of Dubai to gauge public
perception and understanding of the Islamic
Culture and Art Economy.

Five main key takeaways emerge from the
survey:

1. Residents Already Perceive Dubai as a
Global Hub for the Islamic Culture and Art
Economy:

Residents identified Dubai as the most

CHAPTER ONE

ATTRACTING
AND NURTURING
TALENT

Talent is the lifeblood of any industry, and
Dubai should aim to become the global
hub for artists, creative entrepreneurs
and businesses with big ideas in Islamic
Culture and Art. In all global creative cities,
artists, creative entrepreneurs and high-
skilled intellectual workers act as engines
of innovation and urban development,
structuring creative hubs and networks
for the economic, social and cultural
development of their native cities and
regions.

Dubai has a successful track record of
attracting global talent by providing
opportunities and a nurturing environment.
The spectacular growth and diversification
of our economy is solid proof of our capacity
to dream big, attract talent and execute

to the highest standards. Building on our
success, incubators and affordable work-
live spaces should be established to provide
opportunities to artists and creative and
cultural entrepreneurs, as well as mentoring,
networking opportunities, and business
advice about how to create a business.

CHAPTER TWO

CREATING

WORLD-CLASS
CULTURAL
INFRASTRUCTURE

Creating world-class cultural
infrastructure will boost Dubai’s
attractiveness and cement its brand
as a global hub for Islamic Culture

and Art. The survey carried out by
Dubai Culture at the end of 2016
reveals that residents in Dubai want
more museums, gardens and libraries
to facilitate greater learning and
appreciation of Islamic Culture and
Art. Building art storage facilities in
order to facilitate a greater import and
export of art pieces is also a critical
part of this infrastructure, as Dubai’s
presence in the global art market
continues to grow. Such infrastructure
is a catalyst for urban development
and allows a city to develop a new “city
brand” around cultural and creative
industries.

Along with physical infrastructure,
business and legal infrastructure must
also be enforced to protect Intellectual
Property Rights. Since much creative
economy relies on patents, copyright
and other legally enforceable laws that
allow an individual to retain ownership
of their creation, Dubai must build a
robust and enforceable legal system
that safeguards IP and makes the
creative class feel comfortable enough
to generate artistic and cultural
products.

CHAPTER THREE

RAISING PUBLIC
AWARENESS
ABOUT ISLAMIC
CULTURE AND ART

Most Dubai residents recognize the
importance of Islamic Culture and Art
as an economic sector and want to know
more about it, but feel they are not
informed well enough to know which
events, offerings and opportunities they
would be able to participate in. Targeted
efforts to educate audiences about
Islamic Culture and Art, more events,
exhibits, workshops and interactive
experiences can go a long way to
increasing interest and participation

in building a local ecosystem around
Islamic Culture and Art.

CHAPTER FOUR

MOBILISING
FUNDING

Developing the economic sector associated
with Islamic Culture and Art will be
important and beneficial for the growth and
future of Dubai, and as such, funds should

be mobilised both from the private and
government sector, in alignment with Dubai’s
efforts to be a hub for Islamic Finance. The
creation of a foundation dedicated to Islamic
Culture and Art and the creation of a waqf
fund must become indispensable building
blocks of our overall strategy for this
economic sector.

important global hub for artists, businesses
and organisations in Islamic Culture and
Art from a list of cities, but there is room
for improvement. Istanbul and Sharjah are
perceived as the closest competitors at the
global and UAE level, respectively.

2. The Economic Activities Linked to
Islamic Culture and Art are Seen as
Important and Beneficial for Future
Economic Growth:

Many respondents think that developing the
economic activities linked to Islamic Culture
and Art will be important and beneficial for
the growth and future of Dubai.

3. The Biggest Challenge is Increasing
Awareness of Islamic Culture and Art and
Education:

The majority of respondents wish to know
more about the economic sector linked

to Islamic Culture and Art. Among non-
Emiratis, the biggest barrier for engagement
with ICAE is a lack of awareness of ongoing
activities. Emiratis also mention lack of time
as the biggest barrier for engagement.

4. Building Cultural Infrastructure Should
be the Main Priority:
Across all ages, education levels and

gender, the great majority of respondents
consider that building cultural infrastructure
should be the main priority for Dubai. The
availability of cultural centres, museums and
galleries is considered the most important
factor in determining the perception of a city
as a global cultural leader. When asked about
things they would like to see more of in
Dubai, the top 5 requests from respondents
are directly linked to infrastructure:
architecture, museums, galleries, gardens
and libraries.

5. Funding Should Involve Government and
Islamic Banks:

Most respondents believe that Islamic
banks should play a leading role in funding
businesses and entrepreneurs in Islamic
Culture and Art. Dubai Culture and Dubai
Islamic Economy Development Centre have
made it a priority to collaborate with the
Islamic finance sector to devise funding
mechanisms that will enable more financial
support to the sector.

GLOBAL PERSPECTIVES 11
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A fuller analysis of the key
pillars needed to build a
dynamic Islamic Culture and
Art Economy are discussed

in the following four sections,
followed by a roadmap that
outlines the next steps that
Dubai must take to further
grow this sector. A lengthier
discussion of the definition of
ICAE and its components are
provided in the appendices, as
well as in the methodology.

The Dubai Culture and Arts
Authority and the Dubai
Islamic Economy Development
Centre present the key
insights from this book as

a way to stimulate further
discussion about the dynamic
growth of Dubai’s Islamic
Culture and Art Economy.

WHAT DUBAI
RESIDENTS SAY

The results of our survey are included within
each section of this book as “What Dubai
Residents Say”, revealing that while many
residents are supportive of an Islamic Culture
and Arts Economy, many would like to learn
more about the sector in order to participate
in it, and also take advantage of offerings
such as events, educational activities and
additional infrastructure through museums,
cultural centres and exhibits.
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Talent is the cornerstone to establishing
a thriving class of creative entrepreneurs
— especially one that is local, homegrown
and organic to Dubai. Attracting this kind
of talent requires building an ecosystem
that supports and organises local shows,
workshops, expands financial incentives
and philanthropy, as well as promotes an
environment of tolerance and inclusivity.

As Richard Florida, one of the leading
experts in the Creative Economy notes,
creative entrepreneurs choose to live and
work in cities that possess the “3T’s” of
economic development: technology, talent
and tolerance. “Creativity and members of
the creative class take root in places that
possess all three of these critical factors,” he
writes. In particular: “talented individuals are
drawn to places that offer tolerant social and
work environments.”
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In this regard, building incentives into the
work environment that encourage and
attract the best talent from around the
world will be critical to creating a city that
produces world-class Islamic Art and cultural
products.

CHAPTER ONE

ATTRACTING
AND NURTURING
TALENT

WHAT THE EXPERTS SAY

H.E. Saeed M. Al Nabouda, Acting Director General of Dubai Culture
and Arts Authority highlights the importance for Dubai to attract
talent in order to become the capital of Islamic Lifestyle. “Culture,

art and design are powerful drivers of the Islamic economy, but to
tap into these creative fuels, Dubai has to do two things: foster local
talent and attract global artists and designers. We have a blueprint
to work with - Dubai Plan 2021 sets the long-term objectives for
Dubai as a city of happy, creative and empowered people who proudly
celebrate their cultural identities. The next vital step is how to drive
investment into the creative economy, including Islamic Culture and
Arts. We are considering several options, including the creation of a
dedicated funding and incubation platform, as well as offering artists
skills development, co-working spaces and networking services. By
taking steps like these, Dubai can become the city where artists and
entrepreneurs in Islamic Culture and Arts come to make their projects
happen.”

Saleh Barakat, a cultural entrepreneur, is the founder of Agial Art
Gallery. He argues that funding and mentoring artists is a major step
to creating a hub for Islamic Culture and Art in Dubai. “Good, forward-
looking contemporary art needs patrons. Bring 10 experts from the
field and ask them who the 10 best artists working in Islamic Art are,
and give them support and resources to move on with their careers.”

Michael Jeha, the Managing Director of Christie’s in Dubai, agrees.
“There are so many nationalities and so many diverse groups that help
to inspire the creativity process here. But building facilities, hosting
workshops, and encouraging artist workspaces and residencies is also
key. Ultimately, it is about finding a way to take inspiration from what
is going on here and in the region. The more skillsets are brought in,
the more artists can be inspired.”

H.E. Omar
Ghobash

H.E. Omar Ghobash is
the UAE'S Ambassador
to Russia and the Co-
Founder of The Third
Line Gallery in Dubai. He
is also a Founding Donor
and Board Member of
the Arab Fund for Art
and Culture and sits on
the board of the Khatt
Foundation. He sponsors
the Saif Ghobash—Banipal
Prize for Arabic Literary
Translation and has
established companies in
the fields of finance, legal
services, as well as the
arts — including Kaleem
Books, which focuses on
publishing modern Arabic
fiction. He holds a BSc

in Mathematics from the
University of London and
a BA in Law from Oxford
University.

FEATURED INTERVIEW

What impact could Dubai have as a

global hub for the Islamic Culture and Art
Economy?

It is an opportunity for those in our
community to take a leap. For example, there
are Arabs and Muslims out there who are
involved in design. We need to give them

a tonne of support and fund them. Local,
indigenous producers of these designs, they
do not have a market other than the local
one, and we really need to support them.

If Dubai wants to position itself as the
capital of the Islamic Economy, how can
the city showcase that it appreciates
Islamic Art and Culture?

In economic terms, it is a huge opportunity;
the Islamic market is there. But | really think
that it is up to us to define it. It is up to us
to develop the trend. We need to be thinking
critically, analytically, constructively about
what it is to be Muslim. | am talking about
aesthetic principles; what is in accordance
with your worldview. How would we make
our surroundings reflect our worldview?

Should Dubai favour homegrown talent?

| favor homegrown, indigenous, organic
talent, but not necessarily traditional. | do
not say we have to be absolutely faithful to
some kind of imagined past. But it is our lives
that we are constructing.

How would Dubai create a community that
appreciates Islamic Art?
It is going to be up to galleries and smaller

GLOBAL PERSPECTIVES
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private institutions to pull that together.
Something like putting on these fashion
shows that we do, but perhaps something
purely focused on design from the region.
We can still create something that is really
indigenous. That would be a good step: to
start pulling people together and helping
them to connect.

Say the government of Dubai pulls out a
policy statement saying: “if you are a design
specialist from the region, from Morocco to
Iran and Afghanistan, we will support you
in some way” by opening a one-stop shop
to facilitate business issues, or giving you

a subsidy or a tiny grant to get you going,
or by allowing you to open in cheaper areas
of Dubai. Maybe rather than doing one-

off things, let’s start by thinking where

the possibilities are for industrialising and
scaling.

| used to imagine what it would be like to
have a Ralph Lauren of the Arab world who
would be able to design a kind of upscale
lifestyle for people’s homes; | am not talking
interior design, but some kind of interior for
the home that will allow you to feel like you
are at one with your culture. You could think
of an Arab Islamic IKEA — one that would
convert people to an aesthetic that allows
you to appreciate the real variety of Islamic
culture. | do not see why we cannot do that.
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Experts and Residents Agree: Build
Museums and Cultural Spaces for Islamic
Culture and Art

Academic research and our own experience
in Dubai with the rise of cultural and creative
businesses in Al Quoz, d3 and the Dubai
Historical District support the evidence

that the creative industries tend to cluster
with greater intensity than other economic
sectors.

Creating world-class cultural infrastructure
will boost Dubai’s attractiveness and cement
its brand as a global hub for Islamic Culture
and Art. In particular, building museums,
cultural centres and art galleries that
create the physical aspects of the Islamic
Culture and Art ecosystem will be critical

to anchoring Dubai as a regional hub for
creative talent. Most experts and residents
agree that in particular, building a dedicated
exhibition space in Dubai which features
art from around the Muslim world would

be key to increasing the visibility of Islamic
Culture and Art and serve as a centre-
point for activities, education and cultural
appreciation.
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CHAPTER TWO

CREATING
WORLD-CLASS
CULTURAL
INFRASTRUCTURE

WHAT THE EXPERTS SAY

Sultan Al Qassemi, founder of the Barjeel Art Foundation, notes that
Islamic architecture and design are critical aspects of infrastructure
because they are intertwined with the everyday environment: “When
you see an Islamic Art collection, you see that Islamic Art inspires
everything around you. It is in every practical object, from fountains
to architecture, to spoons and cups and everything in between. It has
that utilitarian value, which everyday people can relate to.”

Anna Somers Cocks, Editor at The Art Newspaper, adds that Dubai
has a unique opportunity to build something that showcases its
multicultural depth. “You could create exhibitions that express the
constructive spread of Islamic culture across the world; something that
goes all the way through to Indonesia, China, Central Asia, and uses
objects along that road to tell the story. | think if Dubai is one thing,

it aims to be all-embracing rather than excluding, especially when it
comes to Islamic Culture and Art.”

Roxane Zand, the Arts Editor of the Encyclopaedia Islamica at the
Institute of Ismaili Studies and a Dubai-based Sotheby’s curator, notes:
“There are so many wonderful, beautiful collections that are drawing
people from all around the world. What is missing and cannot be

seen in the region is an interactive centre for art where Dubai could
re-create the Islamic path. You can recreate a 16th century mosque
digitally, or you could re-create concepts of Islamic geometry and
calligraphy.”

Henry Kim

Henry Kim is the Director
and CEO of the Aga Khan
Museum in Toronto,

a museum devoted to
Islamic Art that opened

in September 2014. An
ancient historian and
classical archaeologist by
training, Kim worked at
the University of Oxford,
where he taught, curated
collections and managed
capital projects at the
Ashmolean Museum from
1994 to 2012. Educated
at Harvard and Oxford,
he served as curator of
Greek coins and was a
university lecturer in
Greek numismatics.

FEATURED INTERVIEW

What drew you to the Aga Khan Museum?
For His Highness the Aga Khan, the focal
point of this museum was not simply

the objects; it was to be able to provide
audiences their first encounter with the

arts and culture of Muslim civilisations. This
was a way to break down some of the walls
and barriers that exist today, because most
people have very little understanding of
Muslims and Islam.

One of the ways you can do this is through
the arts. People in the West can actually
get a sense of the rich culture of the Muslim
world; When you look at the geography of
this region, it extends from Spain to China
and beyond. | think most people do not even
understand the basics: where is the Muslim
world, what languages are spoken and how
many peoples are there? All of these things
are missing in most people’s estimation, and
this museum is here as an entry point.

What is Islamic Art for you?

To me, Islamic Art encompasses the artistic
creation of the countries and peoples who,
broadly speaking, are Muslim. It is not an
easy term, as many will instantly think of
these works as being religious, whereas in
reality, the outputs are far more diverse
and reflect activities related to aesthetics,
design, innovation, mythical stories,
storytelling; it could be about courtly life
and everyday life, about kings and heroes,
or reflect the arts of other cultures. To me,
when you look at Islamic Art, you encounter
the cultures and people who make up the
Muslim world.

What do you think Dubai can do to
cultivate a culture of Islamic Art
appreciation?

It is already doing a pretty good job. There
are many cultural and art events, such as
Art Dubai, and a growing body of collectors
who live there. The one thing missing is

GLOBAL PERSPECTIVES
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an art museum. Right now, a lot of the art
that you see in Dubai is coming out of the
galleries. What is missing is the creativity
and educational programmes that museums
can generate.

What kind of art would you put in this
museum?

It should be highly diverse. You would first
have to define what that museum should

be looking at. Is it simply to highlight the

art of the Gulf? | think it should go beyond,
because if the whole point of Dubai is a
melting pot, then the museum should reflect
Dubai’s position as a crossroads of the
Muslim world. If you had a museum that
showcased art coming out of India, Pakistan,
the Arab world, Iran, the Gulf, etc., it could
be very exciting, because it would provide
people with the one place where you can see
the breadth of creativity that’s coming out of
the region.

The problem with the absence of major
institutions is that the long-term is hard to
define. Commercial galleries can do only so
much, as they will have to focus on what is
marketable. What is missing is programme
development over the course of 4-5 years
and the public education component, which
is what museums do. Right now, art in Dubai
is propelled by individuals. Institutions, such
as museums, are now needed to take the
long view.

Dubai is not there to simply look in upon
itself. Dubai is always looking outside
because the whole point of Dubai is that you
bring people from the outside. If you want
to give ownership to some of these foreign
communities, exhibits that encompass

their culture and heritage would reflect an
appreciation and ownership of that. You can
create a festival for 3-4 months, which again
is there to reinforce that Dubai is a very
multi-cultural, international city.
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THE TOP 5 PRIORITIES SELECTED BY DUBAI RESIDENTS
ALL RELATE TO CULTURAL INFRASTRUCTURE

Islamic Architecture

Islamic Museums

44%

BUSINESS ACTIVITIES AND PROFESSIONS THAT
RESIDENTS THINK RELATE TO ISLAMIC CULTURE

AND ARTS

35% of respondents want
P lslami Islamic Architecture, Islamic gardens, 55% _ O O
Islamic Art Galleries 31% to see more Islamic landscaping and cities _ a
architecture in Dubai, of Muslims associate with
Islamic Gardens rising to Islamic literature and calligraphy  [I&79 2 Islamic literature and
calligraphy, much higher than
Islamic Librari d Literat ther religi
slamic Libraries and Literature 23% O Islamic Design (e.g. jewelry, modest fashion, 42% . any other religious group
Islamic Cultural Events (e.g. parades, shows) 22% O furniture, handicrafts and interior design...)
Islamic Cinemay/Film 14% amongst Arab expats. Visual Arts (e.g. Islamic painting, 25%
sculptures, animation and films...)
Islamic Performing Arts (e.g. theatre and music) 12% Media, information and communications (e.g. 18%
Islamic Magazines and Newspapers 3% LI‘ software development, marketing, graphic design)
. . in 10 Westerners would Performing Arts (e.g. music, theatre...) 13%
Islamic Online Content 8% like to see more Islamic
- ardens.
Islamic Video games 2% & Digital Art and online content 9%
Other 1%
Other 11%
Don’t Know 10%
Base 1003 0 20 40 60
Base 1003 0 15 30 45

WHAT DUBAI RESIDENTS SAY

An overwhelming majority of residents (71%) feel that in order

for Dubai to establish itself on the world scene as a hub for Islamic
lifestyle, it must build more cultural centres, museums and galleries.
They want more museums, gardens and libraries to facilitate greater
learning and appreciation of the Islamic arts. More than half (55%)
rank Islamic architecture — which includes gardens, landscaping and

cities — at the top, with Islamic literature and calligraphy (47%), and

Islamic design (42%) in second and third.

In addition to design and architecture, libraries are another area of
concern for younger respondents. People aged 18-24 indicated they
would like to see more spaces for studying and carrying out academic
research, while a slightly older crowd values building a museum. There
are two significant highlights in Islamic Art galleries and in Islamic
museums between the 18-24 year olds and the 25-34 year olds.

BUSINESS ACTIVITIES AND PROFESSIONS RELATED TO

ISLAMIC CULTURE AND ARTS
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Base 18-24 25-34 35-44 45-54

Visual Arts (e.g. Islamic literature and
Islamic painting, calligraphy
sculptures, animation

and films...)

55 and above

THE TOP 5 PRIORITIES SELECTED BY DUBAI RESIDENTS
ALL RELATE TO CULTURAL INFRASTRUCTURE H

Islamic Design (e.g. Islamic Architecture,
Jjewelry, modest Islamic gardens,
fashion, landscaping and cities
furniture, handicrafts

and interior design...)

Performing Arts (e.g
music, theatre...) content

Media, information Other
and communications

(e.g. software

development,

marketing, graphic

design)

Digital Art and online

INVESTING IN THE LOCAL ART MARKET

Building the art market in Dubai is also

a large part of establishing the local
infrastructure that will support Dubai’s
credibility as a centre of artistic commerce.
Recent studies have shown that returns on
Islamic Art outperformed both the equity
and debt markets over the last 10 years,
and that if given the right conditions, Dubai
is well-positioned to serve as a “gate” to
larger markets in London and New York.
Sales at established auction houses reflect

a continued interest in Islamic Art, with
Sotheby’s sales totaling $23 million last year,
Christie’s $12 million, and Bonhams $1.7
million.

Supporting the right conditions for local
art markets to thrive, including import tax
incentives, professional storage sites, and
larger art events, would further establish
Dubai’s mark as a centre for buyers and
dealers of Islamic Art.

Base 18-24 25-34 35-44 45-54 55 and above

. Islamic Architecture . Islamic Art Galleries . Islamic Libraries and Literature . Islamic Cinema/Film

. Islamic Videogames

. Other

. Islamic Magazines and
Newspapers

. Islamic Museums . Islamic Gardens . Islamic Cultural Events (e.g. . Islamic Performing Arts (e.g.
parades, shows) theatre and music) . Islamic Online Content
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Michael Jeha

Michael Jeha is of
Lebanese descent and
grew up in London, where
he discovered a passion
for art after leaving the
finance and investment
world. A graduate of
City University Business
School in London, he
joined Christie’s in 1999.
Christie’s boasts over 50
global offices worldwide
as well as 12 showrooms.
In 2005, Jeha, became
the Managing Director
of Christie’s Dubai. He
has since helped expand
Christie’'s growth in

the Middle Eastern Art
market with his broad
experience.

FEATURED INTERVIEW

How would you define Islamic Art and
Culture and Islamic Art and Culture
Economy?

At Christie’s, we differentiate between
‘Middle Eastern Art’ and ‘Islamic Art’, as
does most of the art market. ‘Middle Eastern
art’ refers to modern and contemporary
art from the Middle East, from the early
20th century to the present day and is
part of the contemporary art umbrella.
‘Islamic Art’ is part of the more ‘classical’
umbrella and refers to works of art from
an earlier period (pre-twentieth century)
and is a different style of art, for example
Qurans, manuscripts, calligraphy, etc. So
when defining ‘Islamic Art’, it’s important
to distinguish whether we are talking

about modern and contemporary art
(predominantly paintings); ‘Islamic Art’ which
is earlier and more object based; or both.

How do you see the role of Dubai in Islamic
Culture and Art?
Dubai has already become a hub and an

international art market centre. Christie’s
auctions in Dubai engage collectors from
around the world and the art world now
looks to Dubai as a barometer for the state
of the overall art market, with our auctions
frequently being the first in the season
ahead of London and New York. Art fairs
such as Art Dubai, as well as a strong and
vibrant gallery scene also greatly reinforce
Dubai’s position as an international art
centre. Dubai’s infrastructure already makes
it a key global hub.

What does Dubai need to offer so that
collectors and players feel comfortable
buying here?

One area that could be strengthened would
be corporate collections and providing
incentives for corporations to collect art -
some of the biggest collections in the world
are corporate and many countries provide
incentives such as tax breaks. Other ideas
could be to look at reducing import duties
in Dubai related to art. This would likely

' wﬁ

W

see a big influx of global art into Dubai.
Furthermore, increasing state-of-the-art
exhibition facilities as in London, New York
and Hong Kong to encourage year round
exhibitions of art might be beneficial, and
ultimately a contemporary art museum in
Dubai might attract even more international

visitors to the city to see art from the region.

The International Islamic Centre for
Reconciliation and Arbitration (IICRA) acts
as a one-stop-centre for settling disputes
of the global Islamic finance industry. It
settles disputes according to Islamic Sharia
principles, responding effectively to the
characteristics of Islamic financial services
in terms of the diversity of products and
contracts.

The Accounting and Auditing Organisation
for Islamic Financial Institutions (AAOIFI)
is an Islamic international autonomous

Laying Down the Law: Enforcing
Intellectual Property Rights

Along with physical infrastructure and
commercial art centres, business and legal
infrastructure must also be enforced to
protect Intellectual Property Rights. Since
much creative economy relies on patents,
copyright and other legally enforceable laws

non-for-profit corporate body that prepares
accounting, auditing, governance, ethics

and Shari’a standards for Islamic financial
institutions and the industry. It guides
Islamic finance market operation and
financial reporting on Shari’ah principles and
rules and provides standards and guidelines
that can support the growth of the industry.
The Islamic Financial Services Board

(IFSB) is an international standard-setting
organisations that promotes and enhances
the soundness and stability of the Islamic

GLOBAL PERSPECTIVES
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that allow an individual to retain ownership
of their creation, Dubai must build a robust
and enforceable legal system that safeguards
intellectual property and makes the creative
class feel comfortable enough to generate
artistic and cultural products.

financial services industry by issuing global
prudential standards and guiding principles
for the industry, broadly defined to include
banking, capital markets and insurance
sectors. The IFSB also conducts research and
coordinates initiatives on industry related
issues, as well as organises roundtables,
seminars and conferences for regulators and
industry stakeholders.

Artwork by Mahmood Alhassan | creatopia.ae/abusaif4446
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One of the primary challenges to making
Islamic Culture and Art a successful part

of Dubai’s role as the global capital of the
Islamic Economy is the current lack of
awareness and engagement from residents.
While many in Dubai express an interest

in Islamic Culture and Art, few are aware

of its potential to create jobs and generate
economic growth, as well as appreciate

the broader benefits of promoting cultural
appreciation, tolerance, and education about
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Islamic society.

CHAPTER THREE

RAISING PUBLIC
AWARENESS
ABOUT ISLAMIC
CULTURE AND ART
AS AN ECONOMIC
SECTOR
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'3 E'-': While art in general may be appreciated within inner circles, it has yet
= to be fully appreciated fully by the public, says H.E. Sultan Bin Saeed
Al Mansouri, the UAE Minister of Economy and the Chairman of the
Dubai Islamic Economy Development Centre. “The public view that still
prevails is that arts and culture have low visibility and are perceived to
be a ‘nice thing to have’ in relation to the challenges of meeting basic

needs.”

WHAT THE EXPERTS SAY

Sultan Al Qassemi suggests that this is partly due to the field being
insular and suffering from a lack of coverage. “There is no doubt that
Islamic Art suffers from weak curation and scholarship. The everyday
person must be able to understand Islamic Art. It is the responsibility
of a select few to contemporise it and to make it more accessible.”

In a similar vein, Kamelia Bin Zaal, Creative Director for Al Barari,
says: “| have grown up seeing Islam as a religion of tolerance, peace,
and love, with respect for humanity, and the world around us. | am
continuously inspired by our heritage and the strong tradition of
Islamic gardens. The growing global interest in Islamic landscaping
and design facilitates general awareness about Islamic culture and
its linkages between the traditional respect for natural habitats and
cultural heritage with the practical needs in the field of design.”

Mohammed Ahmed Al Murr, Chairman of the Board of Trustees of

the Mohammed bin Rashid Al Maktoum Library, argues that in order
to correct public perception, there must be a greater push for more
coverage of the arts in mass media, as well as a willingness to engage
various sectors of society in different ways, be it through social media,
events, or news coverage. “Creating programmes on TV or videos that
showcase art and feature discussions that involve the young will be key
to promoting and building Islamic Culture and Art in the future.”

Sultan Al
Qassemi

Sultan Sooud Al Qassemi
is an Emirati writer and
commentator on Arab
affairs, A member of

the Global Commission
on Internet Governance,

an MIT Media Lab
Director Fellow, and
Founder of the Barjeel
Art Foundation. He is a
graduate of The American
University of Paris, and
Regent’s University
London. Al Qassemi also
runs a family investment
company and a brokerage
business.

FEATURED INTERVIEW
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What is your definition of Islamic Art?
Islamic Art is very practical. It is what

you surround yourself with; tools, cups,
tableware, architecture, fountains, everything
that has a utilitarian value. This is something
that is not so prevalent in other faiths. When
you see an Islamic Art collection, you see
that Islamic Art inspired everything.

What is Islamic Culture for you?

It is really a blend of Islamic values with the
cultures of the world that have adopted the
faith. The tenet of zakat, for example, is
appropriated by the local culture. You can
have Islamic culture in Malaysia and you can
have Islamic culture in Spain. They are both
Islamic historically but they have adapted.
This is the nice thing about Islam — it has

adapted to the different corners of the world.

How can a city like Dubai expose more
people to Islamic Art?

What is lacking is the interpretation of the
data that is coming through. You have to
produce a generation of young writers who
will take data and write it in a way that is
accessible to everyday people and publish it
in magazines such as Bidoun, Art Asia Pacific
and other contemporary publications. You
need the same cohort for Islamic writing that
contextualises the written works for today’s
world. Sometimes, if you write an article

in simple way, people read it and it creates
discussion; had it been written in a serious,
academic context, people will not read it. You
need something accessible. Once you create
a larger number of people interested in
Islamic Art, it will become more mainstream.
You just need to create a different narrative.

Artwork by Ali Aljizawi | creatopia.ae/alialjizawi
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Anna

Sommers
Cocks

Anna Somers Cocks is

the Founding Editor of
The Art Newspaper, with
offices in London and New
York, and Chairman of its
publishers, U. Allemandi

& Co. Publishing Ltd.

She was Chairman of the
Venice in Peril Fund from
1999 to 2012. She is an
Officer of the Order of
the British Empire (OBE)
and Commendatore

della Stella di Solidarieta
Italiana. She has published
articles in The Guardian,
the New York Review

of Books, la Repubblica,
the New Statesman and

has organised exhibitions
at the Victoria & Albert
Museum, the Hermitage
Museum at the Villa
Favorita in Lugano, and as
part of the 2011 Venice
Biennale.

FEATURED INTERVIEW

As someone who has seen so many
exhibitions and has travelled the world, do
you feel that Islamic Art tells you enough
about Islamic culture?

No, because Islamic Art is only a small piece
of Islamic culture. Islamic culture is first and

foremost about the spoken and written word.

This comes from the role that the Qu’ran
plays in everyday life. But in museums, you
tend to see the same types of objects again
and again: the mosque lamp, bronze vessels,
inlays, Egyptian ceramics, etc. There is a lot
these days you can do to enhance collections,
like displaying manuscripts through digital
libraries, recording someone reciting the
verse on their pages and showing a greater
variety of pieces besides traditional objects
of Islamic Art.

What do you think Dubai can do to
influence the spread of Islamic Culture and
Art?

It must show that such art expresses the
constructive spread of culture across the
world. It would also be influential to interact

with something in the modern world. Think
of the Aga Khan and his prize for Islamic
architecture. This encourages people who
build something in the Islamic world in a
style that is suitable for the modern age, and
yet has distinctive, local characteristics.

You are talking about initiating another
type of Aga Khan or Jameel Prize?

Not necessarily initiating a prize, but creating
a museum that shows Islamic living today as
expressed through material objects. If Dubai
is going to produce a museum, it should be
for good, useful and beautiful things that

are produced from parts of the world where
Islam is dominant. | think if Dubai is one
thing, it aims to promote the all-embracing
rather than the excluding form of Islam. That
is an important message. Things flowed in
the past and they flow now and | think your
founding mission would be to say that this is
a museum of material culture coming out of
countries across the world that have Islam as
their dominant culture.

Building a sense of identity is of the greatest
importance. If Dubai wishes to focus on the
culture and art coming out of the countries
that have Islam as their dominant culture, it
should think about making space for art that
has nothing to do with religion at all, but is
another emanation of that culture.

Citing the British Museum’s 2012 exhibition
“Hajj: Journey to the Heart of Islam”, Somers
Cocks adds that visitors were drawn to the
exhibition not simply because of the religious
content, but because they “discovered a
whole structure of life, a way of behaving
and of thinking—rituals that are relevant to
people in our own country.”

A Need for General Education about
Islamic Culture and Art

Another key factor in raising public
awareness and the economic activities
associated to Islamic Art and Culture is
through education. Venetia Porter discusses
ways that education can influence an
appreciation for Islamic Culture and Art.

WHAT THE
EXPERTS SAY

Mohammed Ahmed Al Murr, Chairman of
the Board of Trustees of the Mohammed
bin Rashid Al Maktoum Library, states
that education is a key factor Dubai should
be looking at. “That’s the larger question:
how can we get people to be interested

in art in general? To be interested in art,
you have to develop the whole interest
infrastructure. You begin with schools

and educate youngsters to appreciate

art in general and Islamic or Arabic art

in particular.” Such a process would
democratise the arts further, he notes, and
allow people to access artistic experiences
and visions, even if they do not necessarily
go to galleries or art exhibitions.

Dr. Sheila Canby, the curator in charge
of the Islamic Art Department at the

GLOBAL PERSPECTIVES
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Metropolitan Museum of Art in New York
City, notes that creating opportunities
for exposure can lead to a better
understanding and appreciation of
Islamic Art, and by extension, the culture
surrounding it. She adds that educating
students in the arts is critical to evoking
a sense of importance about the subject
matter early on. “I lived in Bahrain a while
back and | was struck by the fact that in
the university, there was so much more of
an emphasis on STEM subjects — Science,
Technology, Economics and Mathematics —
than on any of the liberal arts. Art history
was almost absent from the university
curriculum, and | think that until this gets
more into curriculum there will be a lack
of appreciation and understanding of art.
If people are learning at an earlier age and
traveling and curious, then that will help
them understand.”
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Venetia
Porter

Venetia Porter is
Curator of Islamic and

Contemporary Middle East

Art in the Department
of the Middle East at
the British Museum.

She is responsible for
the collection of Islamic
Art, including the Arab
World and Turkey, as well
as the development of

modern and contemporary

Middle Eastern art. She
was previously curator
of Islamic coins in the
Department of Coins
and Medals. She gained
a degree in Arabic and
Persian and an MPhil

in Islamic Art from the
University of Oxford,
followed by a PhD from

the University of Durham.

In 2012, she curated the
exhibition “Hajj: Journey
to the heart of Islam” at
the British Museum.
*Photo by Hanaa Mallala

FEATURED INTERVIEW

What attracted you to study Islamic Art?
| lived in Lebanon when | was little. | studied
Islamic Art at university and my PhD was
about Medieval Yemen. | began to study
Islamic Art while doing my undergraduate
degree at Oxford. It was a degree in which
you also covered Arabic literature and, as

a special subject, | studied Islamic pottery

because it was just beginning to be taught.

| had an inspirational teacher. Then, when |
came to the end of my degree, all | wanted to
do was study Islamic art because | just loved
it. | did an MPhil for 2 years and we covered
everything: it was the most unbelievable
course. We studied architecture, miniature

painting, pottery, metalwork, everything you
could possibly imagine.

If Dubai were to offer an undergraduate
degree in modern and contemporary
Middle Eastern art, would you recommend
infusing that programme with Islamic Art?
Well, I would say that it should be a strong
element within it. There are universities in
the Middle East teaching Islamic Art but
they are few. At the American University in
Cairo for example, it is only recently that the

university is able to issue PhDs in Islamic Art.

Up until this point, they were only teaching
MAs. It is arguably one of the best places in

the region where you can study Islamic Art;
they have exceptional teachers there.

That speaks to a larger point: why should
you have to go to the UK or America or
France to study Islamic Art? There ought

to be a variety of places in the Middle East
where you can study this subject. Dubai,

for example, could have a post-graduate
one-year course that could be combined
with Modern and Contemporary Middle
Eastern art. Universities in the UAE could do
something incredibly interesting if they were
really bold and wanted to do this.

The great thing about Dubai is that there are
a number of interesting initiatives happening
at the moment. As far as Islamic Art, the
Farjam Foundation showcases pieces of

its collection at the Dubai International
Financial Centre and also lends them out

to international exhibitions. It is almost like
a ready-made mini-Islamic Art museum

that could perhaps be used for teaching
purposes. For students to learn about
Islamic art, they need to handle objects.

You could complement the ecosystem
of galleries and foundations at Alserkal
Avenue with an educational space dedicated

GLOBAL PERSPECTIVES
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exclusively to Islamic Culture and Art. What
you find now is academics or museum
curators talking within commercial galleries
or art fairs and that mix is a good one to
engage.

Would you suggest that Dubai should
establish a museum of Islamic Art?

It would be great if Dubai could establish a
museum where they could have objects on
loan. Building a collection is really hard. It
takes a long time and a lot of money. If they
built a space for exhibitions, then they could
borrow objects from other museums in the
region such as Damascus or Cairo.

Artwork by Siddiqa Juma | creatopia.ae/siddiqa




WHAT DUBAI
RESIDENTS SAY

About 20% of Dubai residents feel
strongly that they do not know enough
about Islamic Culture and Art to engage
with it — especially 18 to 24 year olds.
More importantly, there is a very strong
demand among all nationalities, age
groups, and religious groups for more
knowledge and information about Islamic
Culture and Art. Practically half of Dubai’s
residents (48%) would like to know more
and almost one in three admit to not
knowing enough.

This might help to explain why there is

a big difference between interest and
participation in Islamic Culture and Art.
Residents, specifically Emiratis (43%),
say they have only had one interaction
with Islamic Culture and Art in the past
six months. This holds constant across all
nationalities and age groups, with the one
exception being that there seems to be

OPINION

ON ISLAMIC
CULTURE AND
ART

Total Emirati
(1003) (82)

Arab Expat

Asian Expat
(289) (488)

Westerner
(112)

Others*
(32)
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/5%

of all respondents would either like
to know more or admit not knowing
enough about Islamic Culture Art.

. Total Male Female 18-24 25-34 35-44 45-54 55+ Secondary University University Professional
more engagement when education levels (1003) (544) (459) (82) (416) (329) (114) (62) school first degree higher degree  higher education
a (153) (542) (222) (79)
rise.
Gender Age Education

20%

Interest in Islamic Culture

and Art peaks at 20% in
the 18-24 age group and
interest to know more peaks
with higher education levels.

ENGAGEMENT
IN ISLAMIC
ARTS AND

Engaging in Islamic Culture and
Arts is an important part of my

cultural identity

I would like to know more about
Islamic Culture and Arts

| don't know enough about
Islamic Culture and Arts

I'am not interested in Islamic
Culture and Arts at all

. Other

33

CULTURE IN
DUBAI

On the whole, the residents of Dubai tend
to seek information on culture and art
online, through websites and blogs (42%)
and on social media (38%) and TV (29%).
TV is relatively more important for male
residents, especially for the 55+ segment,

whose use of social media is far below Total Emirati Arab Expat Asian Expat Westerner Others* Not religious™ Islam Christianity Hinduism

1003 82 289 488 112 32 34 551 264 130
that of the other age groups and who also (1009 &2 (289 (458) (112 G2 G4 50 (264) (130)
seem to rely more on newspapers and Nationality Religion

magazines. These statistics should inform
the long-term strategy for marketing

and communications of Islamic Culture
and Art in Dubai and should guide the
selection of key influencers in media and
social media.

A lack of time is the greatest barrier to
learning more about the Islamic Culture
and Arts Economy for those older than 45
and for Emiratis (20%). This may indicate
an opportunity to develop services

that assist with scheduling attendance,

develop VIP access and other tools that Secondary University University Professional

B B o-q q o0 school first degree higher degree higher education
simplify participating by combining culture (153) (542) (222) 79)
with other activities or reduce the amount Gender Age Education

of time required to engage with Islamic

PR Has not engaged in
Culture and Arts activities. shamic Cultire and Art
experience in the past 6
months

. Once every 2-3 months

. Once every 6 months

. Don't know
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TYPES OF MEDIA USED TO ACCESS
INFORMATION ON CULTURE AND ARTS

Online, blog and websites

Social media and online communities
TV

Events, performance, gallery openings
Newspaper and magazines

Radio

Others

None of these

Base 1003

Engaging Audiences Through Culture,
Identity and Religion

Developing greater engagement in Islamic
Culture and Art includes appealing to those
for whom Islam plays a significant role in
their personal identity. Experts suggest one
way of doing this is by showcasing art and
cultural objects that appeal to the broader
history and culture of the Middle East and
Muslim societies.

What the Experts Say
Maisa Al Qassimi, the Program Manager
for the Guggenheim Abu Dhabi at the

42%

38% \ |
29% \ |
23% \ |
22% \ |
16% \

1%

12%

Abu Dhabi Tourism & Culture Authority,
notes that audiences can be drawn in with
programming that they can relate to. “|
think people visiting museums like historic
objects; they want to see objects that they
relate to, that they find familiar. Now you see
a lot of institutions around the world that
are investing in Islamic wings — the Louvre,
for instance has its Islamic wing. This is one
way to engage with local audiences.” She
adds that Dubai could draw audiences in
with more exhibitions. “Dubai could organise
a forum and loan objects that could come
from neighbours for specific subjects,” she

TYPES OF MEDIA USED TO ACCESS INFORMATION
ON CULTURE AND ARTS BY AGE GROUP

Base 18-24 25-34

. Online, blog and websites . TV

. Social media and
online communities

Events, performance,
gallery openings

35-44 45-54

. Newspaper and magazines

. Others

40 50

suggests. “Dubai is a city where you can have
these open panels and discussions where
people can fly in from around the world.”

Her bottom line is that audience engagement
is critical, and that it should be Dubai’s top
priority. “Putting art and culture among

the top 10 things to do is hard. It is going

to take a while to get there but it will be
determined by what we are all doing now:
with the education council; engaging schools,
taking children on tours, and then having the
children go back to their parents to say they
went there and enjoyed it. This is a bottom
up effort, it is not top down.”

55 and above

. Radio . None of these
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Dr. Sheila
Canby

In October 2009, Dr. Sheila
Canby was appointed Patti
Cadby Birch Curator in
charge of the Islamic Art
Metropolitan Museum

of Art, having served as
Curator of Islamic Art and
Antiquities at the British
Museum from 1991 to
2009. Her department’s
new galleries for the Art

of the Arab Lands, Turkey,
Iran, Central Asia and

Later South Asia opened

in 2011. Her publications
include Shah*Abbas and the
Imperial Treasures of Iran
(2009), Islamic Art in Detall
(2005), Hunt for Paradise:
Court Arts of Safavid Iran
(1501-76), The Golden

Age of Persian Art (1501-
1722), Persian Painting,
and The Shahnama of Shah
Tahmasp (2011 and 2014.
She recently worked on an
exhibition on Seljuk art that

opened at the Metropolitan
Museum of Art last year.

FEATURED INTERVIEW

What for you is Islamic Art?

There has been so much discussion on the
components. Islamic Art is easier to say
than “the Art of the Arab lands, Turkey,
Iran, Central Asia and South Asia.” There
are certain definable ideas and motifs that
appear across these geographical regions
and those are what people define the art
by. When those things are present, they
consider the art to be Islamic or at least be
influenced by Islam.

What are the aspects that make a work
Islamic?

The basics are the use of Arabic script as
informational or decorative, the use of
geometry for everything from garden design
to decoration on metalwork and ceramics

and textiles; there is also the vine scroll,
which is a repeating and continuous design,
so the ability of the vine scroll to be infinite
is something that seems to characterise
much of the decoration in Islamic Art. There
are also forms in architecture that derive
from mosques and houses with interior
courtyards, which are found from Morocco
to India.

What do you think Islamic Art suffers from
today?

| think everything to do with the Islamic
world suffers from all the strife and misery
and war that is going on. At the same time, |
think Islamic Art stands as the antidote and |
do not mean that facetiously at all. | really do
believe it is an antidote to negative attitudes,

to ignorant thoughts. | say that because of
our experience with our own galleries.

How do you think Dubai can position itself
as a hub for Islamic Art and Culture?

As far as Dubai goes, it has always been
interesting for me that Dubai does not

have an art museum. Because it is such

a commercial hub and there are so many

art galleries. Do they think that it is worth
trying to acquire a collection or to go back
historically and showcase Islamic Art? Or is
the identity of Dubai more contemporary?

Each city has to really think about its own

identity so that it appeals to its people. As
an extension of that identity, a museum in
Dubai would have to showcase the city’s

dynamism. It does not have to be expensive
works of art; it can be something that is
extremely interesting.

What about building a collection of
contemporary Islamic Art?

That is really exciting. In another sense,
contemporary art reflects Dubai more than
it does other places because that is the way
Dubai is: it is completely contemporary.
There is so much going on. Artists really
have something to say and | think that that is
the one upside of all the terrible problems in
the region. Their work is also so varied; they
are very hip and connected; they are aware.
They reflect what is going on.

GLOBAL PERSPECTIVES
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As a museum, how do you deal with
educating the public?

Firstly, our teacher’s resource guide is
handed out for free to public schools in the
city of New York. Secondly, the schools bring
the kids to the museums for free. Some of
those kids go back home and make their
parents come back with them; they like what
they saw and so it works from the bottom
up. That seems to work for people who do
not normally visit. But as far as teaching
people, that takes a long time, and that is
one of the things that | keep encountering
when | am in this region. People really want
to have it all happen in an instant.
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Roxane Zand

Roxane Zand joined
Sotheby’s in 2006. She is
responsible for developing
the firm's presence and
implementing its new
strategy in the Middle
East and Gulf Region.

She recently worked for
Asia House as Special
Projects Director and
remains Arts Editor of the
Encyclopaedia Islamica

at the Institute of Ismaili
Studies. She currently sits
on the Advisory Council of
the Pictet Art Prize, and
is a Judge for the Women
of the Future Awards

as well as for the new
Modern Islamic Art Prize.
She has been recognised
by the Asian Women

of Achievement Awards
for her service to Middle
Eastern arts and culture.
She is a charity auctioneer,
Global Ambassador for
SOAS, and Deputy Lord
Lieutenant for Greater
London in recognition of
services to MENA art and
culture.

FEATURED INTERVIEW

What is Islamic Art?

From an academic point of view, Islamic Art
is any form of art and culture that is defined
or informed by Islamic content. By that, |
mean Islamic heritage content. When we look
at Islamic Art, culture and heritage, one tries
to de-politicise it because the idea is not to
have some kind of strident map or agenda
for the future; it is simply looking at what
this cultural evolution has contributed and
presented to the world.

If you look at Arabic history, it gave
mathematics to the world; it gave
extraordinary scientific discovery. All of
these things were given to us through
Islamic lands, culture, history and heritage.

| think that is very important to focus on.
That could be a template for Dubai. There
are wonderful, beautiful collections that are
being presented and people are coming from
all around the world to visit. Dubai is already
a global hub and commercially connected

to the route of the new Silk Road. If there

is, at this crossroads, a strong presence of
that rich and wonderful history, | think it
would make a great impression and be very
informative because we just do not have it.

How would you tell that story then?

The British Museum is the path master,
creating vibrant stories out of very ancient
things. For example, there is an extraordinary

Quran in the British Museum vault called
the Baybars Quran. If there was a facsimile
made of the Baybar Quran and presented

in a school setting or exhibited in Dubai,
you could have a series of talks about its
illustration, calligraphy, how long it took

to produce it, how did it get produced, etc.
You could then offer young audiences the
experiential understanding of how a book

is made, and help them understand the
magnitude of that achievement so long ago.
When you give children hands-on experience,
it becomes very real for them rather than
numbers and vague, abstract concepts.

What | think is missing and cannot be seen
in the region is a centre with interactive
technology to re-create the Islamic path.
You could recreate a mosque from the 16th
century digitally, or concepts of Islamic
geometry, or calligraphy.

What is Islamic Culture?

It is the culture that is informed by this very
rich past. By an ethical code that is laid out
in the Quran; the writing, the literature,

the beautiful art, the architecture, the
manifestations of it; but | am sure there

is a much more complex answer to that.
When | say Islamic, it is important to be in
accordance with the modern world because it
helps us to move forward with the times, to
adapt to the times, be a part of the times.

There seems to be a renewed sense

of pride in the art and culture coming
from the region. Do you feel the same?
The more the world becomes a global
market, the more there is a desire to
hold on to particularities or ethnicities. |
think this will continue. There is a great
deal or desire in young Arab and Iranian
populations that as they are consuming
Cartier and Prada, at the same time,
they like to wear something that can be
a fusion of a particular style that has
something Islamic or local in it. They also
want to know where their clothing comes
from. There is this desire to hang on to
your personal history.

What kind of Islamic culture can save
this?

| am a great believer in cultural dialogue.
At the origin of cultural dialogue

and civilisations and religions there

is fundamentally the same message

of peace. | feel it is so important to
celebrate the glories, achievements and
contributions that were brought by Arabs
and Islam. The important thing is to
explore the commonalities.

Artwork by Siddiqa Juma | creatopia.ae/;THdiqa

WHAT DUBAI
RESIDENTS SAY

Facilitating engagement may help to
attract audiences for whom religion
plays a central role in their lives. A
majority of Muslim residents in Dubai
(60%) claim that Islam is central to
their identity. When it comes to the
importance that religion has on their
identity, respondents are evenly split,
with 47% claiming that religion is
central to their identity, and 53%
claiming that it is either neutral, not a
part of their identity, or do not know.

The survey reveals that at
least 30% of respondents
do not associate religion
with their identity, which
offers an avenue to
engage people in Islamic
Culture and Art through
historic, geographic and
cultural means.

This bears strongly on the ability

of residents to engage with Islamic
Culture and Art and appreciate it, since
it spans both the religious component
of Islamic heritage, as well as broader
definitions that encompass its historic,
geographic, and cultural roots.

At the same time, engaging with the
specific Islamic aspect of culture and
art could draw in younger viewers
aged 18-24, who are more likely to
feel that religion is central to their
identity. This age group has the highest
percentage (20%) for the statement
“Engaging in Islamic Culture and Arts
is an important part of my cultural
identity”. Meanwhile, only 15% of
Dubai residents say that Islamic
Culture and Art is an important part
of their cultural identity. However,
that number increases significantly for
Emiratis (30%) and for Arab expats
(24%). This suggests that religion and
culture are more strongly associated
for this particular group, and targeting
them through educational efforts

in school, on campus and through
social media might be useful to raise
more awareness and promote more
engagement with ICA.
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IMPORTANCE OF
RELIGION TO IDENTITY

%

Total (1003) 31% 18% 47%

4%

Islam (551)

3%

Christianity 35% 24% @ 37%

(264)

5%
Hinduism

37% 33% 26%
(130) o o o

Not religious, Sikhism and Buddhism are
not charted due to very low base sizes

4%

Total (1003) IEERCEEINIAL

2%
18-24 (82) 25% 18% 55%
3%
534 626
5%
2534 629
4%
45-54 (114) 39% 23% 35%
55+ (62) 42% 18% 40%

Central to my
identity (4-5)

. Neutral (3)

Not part of my
identity (1-2)

. Don't know
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CHAPTER FOUR

MOBILISING
FUNDING

Mobilising funds is a critical factor

to attracting talent, encouraging
entrepreneurship in Islamic Culture and

Art and stimulating job opportunities.
Government funding, corporate and
individual philanthropy and tax incentives
have been critical to growing the creative
economies of London, Los Angeles, and
Paris, and are critical to supporting small-to-
medium enterprises (SMEs).

Islamic finance is a rapidly growing sector
whose investment could greatly benefit
Islamic Culture and Art. According to 2016’s
Global Islamic Economic Report, the global
Islamic economy is worth $1.35 trillion and
is projected to reach over $2.5 trillion by
2020. Islamic-intensive creative industries
with proven track records, such as modest
fashion, Islamic architecture and design, as
well as digital media, can stand to benefit
from this booming sector as Dubai works to
expand its footprint in this arena.

WHAT THE
EXPERTS SAY

Oussama Rifahi, the Executive Director of the Arab Fund
for Arts and Culture in Jordan, notes that collaborations
between the public and private sector are critical at

this time in the region, as funding for arts programmes
lacks in many countries. Speaking about the role that
government can play, he says: “Two good scenarios for
funding of the arts sector are government’s involvement
in two ways: allocation of a percentage of public budget to
culture, distributed to intermediary cultural institutions,
or the North American model, which creates an incentive
for individuals and businesses to fund the arts though tax
incentives.”

“Arts and culture are not perceived as a priority in our
part of the world.”

“Dubai has been one of the leaders in developing a
thriving ecosystem for the arts. You find art fairs,
galleries, auction houses, and at the same time, the start
of major infrastructure projects such as museums and
operas. Arts education is pursued through a collaborative
approach with universities that offer art and culture
curriculums. So it seems as though Dubai has the
complete spectrum of what makes art and culture thrive,
and leads the way compared to many other places in our
region.”

The idea of the private sector also sharing responsibility
in funding is echoed by Farida Abdulla Kamber Al Awadhi,

the Managing Director of Cindar, the Head of APID and
the Chair of the Dubai Business Women Council. "Our
government is doing a lot to promote entrepreneurs

and more recently those coming from the creative
industries,” she says. “But we cannot expect everything
to be done by the government. One of the best ways to
support the growth of ICAE entrepreneurs is for large
companies to support them and set up businesses that
sell products made by people who cannot afford to start
their own enterprises.”

Chris Blauvelt, a Muslim-American entrepreneur and
the founder of the Muslim crowdfunding platform
LaunchGood, adds that private sources of funding

that come from individuals can help to put Muslim
artists on the radar for government institutions. “Let
me give you the example of Andrew Kosorok. He is an
American artist who made sculptures of the 99 names
of God. His project got noticed through my platform. If
there is someone like that who gains visibility through
crowdfunding, all of a sudden there could be a patron
of the arts in Dubai who gives him a $100,000 to do

an exhibit. We know that there are patrons of the

Arts in countries like the UAE or Saudi Arabia that are
extremely generous, but how do you get on their radar?
How do you get noticed by them? And that’ s where
crowdfunding comes in to play. It can shed light on some
hidden gems to the community.”

Artwork by Siddiga Juma | creatopia.ae/siddiga
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WHAT DUBAI
RESIDENTS SAY

The generalised consensus among Dubai
residents is that funding for Islamic
Culture and Art activities should be split
between the Government and Islamic
banks. In general, Western expats are
the least likely (18%) to suggest that
only the government should fund Islamic
Culture and Art, while 34% of Emiratis
seem to think so. Interestingly, both
Emiratis (49%) and Western expats
(51%) believe that funding should be
split between Islamic banks and the
government. It also falls to banks and
the government to lend start-up capital
in order to demonstrate the viability and
importance of Islamic Arts and Culture
to residents in Dubai, 45% of whom
believe that Islamic Culture and Art
contributes to Dubai’s economy; while
55% believe that it contributes very
little, not at all, or do not know.

Among those who do not know if
Islamic Culture and Art contributes to
the economy, 34% are Arab expats,
38% are residents that identify as
non-religious, and 37% are those with
secondary school education, while
those who believe that Islamic Culture
and Art contributes to the economy
increases as education levels increase.
Close to 7 out of 10 Arab expats believe
that Islamic Culture and Art has little

or no impact on the economy or do

not know, while the majority of Asian
expats (519%) believe it contributes with
some significance. A similar gap appears
between the opinions of Muslims and
Christian residents of Dubai.

These results support the creation of

an independent Foundation for Islamic
Culture and Art in Dubai that could build
partnerships with the private sector

to channel funds from Islamic banks,
cultural organisations and funding
institutions from around the region and
the world.

WHO SHOULD FUND
ISLAMIC CULTURE AND
ARTS IN DUBAI?

Nationality

Total Emirati Arab Expat Asian Expat Westerner
(1003) (82) (289) (488) (112)

. Entirely funded by the . Split funding between . Entirely funded by the . Don't know
government the government and Islamic banks and other
Islamic banks companies from the
private sector
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HOW MUCH DOES
RELIGION CONTRIBUTE TO
DUBAI RESIDENTS’ SENSE
OF IDENTITY?

7%

Total (1003) ke 22% B

10%
(o)
Emirati 52) | 22% 15% 30%
13%
Arab Expat [EVES 21% 17% 16%
(289)
3%
Asian Expat 1%  21% 25%  26%
“88)

8% 10%

Westerner [BECH 28% 33% .
(112)

6%

Other* 32) AL 19%| 38%

3% 12%
Not religious* 16% 19%
(488)

9%
tstam (552) [ A 25% 20%

4%
Ch”Sti(azr'G‘ZB)' 22% 17% 26%

8%

Hinduism EPY2% 20% 24% 22%
(130)

9%  12%

Secondary 37% 14%

school
(130)
7%

University EST2YS 22% 23% 21%
first degree

(542)
6%

SUUCELA 2200  26% 28% 18%

higher degree
(222)
8%

Professional LA 27% 22% 28%
higher education

(222)
. Contributes a lot
. Contributes a little
. Contributes very little
. Does not contribute at all

. Don't know
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Many components already exist in Dubai
that position it as an ideal hub for the Islamic
Culture and Art Economy. In particular, a
dynamic private art gallery sector, successful
art fairs and events, government-funded
initiatives, and the Artists in Residents (AiR)
programme all point towards a growing
investment in art and culture. In particular,
Islamic architecture, fashion and design — of
which the UAE makes up 27% of the total
MENA market value — are prime sectors

of the Islamic Art and Culture Economy

that signal future growth for this economic
sector.

THE NOMAD | Installation, Khalid Shafar, 2015, London, UK

CONCLUSION:
THE FUTURE OF
THE ISLAMIC
CULTURE AND
ART ECONOMY IN
DUBAI

Barakat

Saleh Barakat is the

A
THE NOMAD | Interi6r details

WHAT THE EXPERTS SAY

Some experts note that the ecosystem for supporting a major
creative economy in Dubai is already in place. Moustafa Fahour,

the Founder and Director of the Islamic Museum of Australia and
Group Chief Financial Officer for Habtoor Leighton Group (HLG),

also believes that Dubai is an ideal global hub for Islamic Culture

and Art. “The Government’s efforts to develop the Islamic economy

is a natural step for the vision for Dubai as a model for sustainable
economic development and diversification based on innovation and
productivity. | understand creativity in Islamic Culture and Art as one
more economic cluster that will have a positive impact on innovation
and on sustainable economic growth. | see Dubai taking the lead in
establishing the ecosystem for Islamic Culture and Art, and raising its
profile as a hub for both talent and enterprises specialised in creativity,
design and culture. Islamic Culture and Art needs to play a greater role
in the economy, and it is exciting to see the first steps of this process.
For me, international collaboration will be important: it will strengthen
the future of the artists and entrepreneurs working in Dubai and will
also lead to more creative and innovative ideas and services.”

founder of Agial Art
Gallery, which opened
in 1991. He curated
the first Lebanese
Pavilion at the Venice
Biennale (2007), as well
as major exhibitions at
the Beirut Exhibition
Centre and the Beirut
Art Centre. A graduate
of the American
University of Beirut
and a Yale World
Fellow, Barakat recently
transformed a historical
landmark known as
al-Madina theater in
Beirut to one of the

most cutting edge
white cubes in the Arab
region known as Saleh
Barakat Gallery.

You grew up in a home that appreciated
Islamic Art and Culture; your father is an
avid collector of carpets. How was art
introduced to you and what did it do for
you?

My father has the most comprehensive
collection of oriental braseros in the world.
He is deeply knowledgeable about this, so he
created a sense of awareness. | perceived it
as “Islamic” art, but did not have a religious
affiliation with the pieces. Today we have to
work on raising awareness about this type
of art. The world is not aware of our rich
heritage.

So what is Islamic Art?

It is a complicated thing. Islamic Art is the
name given to the culture whose identity
extended from the idea of Tawhid, or Allah
as One. Why oneness? Because Allah is
One with multiple manifestations; this
interpretation gave freedom to all. This idea
ruled all of the arts in the region, from the
Maghreb to Kazakhstan. Each region had its
own interpretations, but they all shared this
main idea.

How can we get the youth interested in
Islamic Art?

By simply supporting good art. Good art
will always defend itself because it has good
values within it. Ultimately, young people

need to be exposed and educated. We need
to establish centres of research and study.
If Dubai is going to support good, forward-
looking contemporary art from the region,

it must have institutions that take on the
role of patrons. Bring 10 experts from the
field and ask them who the 10 best artists
working in Islamic Art are, and give them
support and resources to move on with
their careers. The Jameel family went to

the Victoria and Albert Musuem (V&A) in
London, for example. Dubai should create its
own V&A type of institution. People have to
get over the fact that the West understands
more than we do when it comes to our own
identity and our own culture.

Are you saying Dubai should build a
museum that houses Islamic Art?

Exactly. To be a patron and support artists
who work within the parameters of Islamic
Art and eventually, to build a collection.
People do not only want to come to Dubai to
see Western art, they want to see art from
this region. This is how you promote your
own identity.

So we need to own this.

Yes. | believe that people need to understand
that there are Arabs who can contribute to
the culture and identity of the world. These
people exist, but they need support and
patronage.

Artwork by Ebtissam Aziz
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Building a Future
Roadmap

Achieving Dubai’s vision as the capital of the Islamic culture and arts
economy requires first of all the steps to establish and strengthen
the Islamic culture and arts sector in Dubai to thus achieve Dubai’s
contribution to the Islamic culture and arts sector globally. This is part
of Dubai’s involvement in strategic and global platforms, partnerships
and alliances to strengthen its leadership role in the sector and to
make it a key player in the Islamic culture and arts world.

WHAT THE
EXPERTS SAY

Many agree that Dubai has the unique opportunity of leveraging its
existing ecosystem to become a model in a region that is in need of

a hub for Islamic Art and Culture. Ahmed Salim, the Producer and
Director of 1001 Inventions says: “Dubai has a great opportunity

to define what is next for culture in cities with an Islamic heritage.

Not only at the policymaking level, where Dubai can encourage
sharing best practices, but at the level of encouraging big ideas for
entrepreneurship in culture, especially for thriving urban centres along
the traditional Silk Road — a corridor of Islamic Culture and Art for
centuries.”

He adds: “Dubai’s competitive advantage is in dreaming big and
attracting talent; imagine the impact of a thematic Silk Road pavilion
at Expo 2020 with the best of Islamic Culture and Art from the cities
of the Silk Road? That would be transformational. Strengthening the
role of Islamic Culture and Art in a modern, knowledge-based economy
demonstrates the commitment to make Dubai a city of happy, creative
and empowered people reflected in the Dubai Plan 2021.”

Farida Abdulla Kamber Al Awadhi, the Managing Director of Cindar,
the Head of APID and the Chair of the Dubai Business Women Council
agrees, adding that Dubai’s reputation as a hub in the region can help
it to leverage its brand for Islamic Culture and Art. “Often in our part
of the world, to succeed you first need to build a reputation abroad.
More and more businesses from the economic sector related to Islamic
Culture and Art are being developed. It is now time for Dubai to offer
the appropriate infrastructure and enabling environment to attract
them.”

WHAT DUBAI
RESIDENTS SAY

Thirty-four percent of residents associate Dubai

with being a global hub for Islamic Culture and Art,
but most (41%) are neutral on the subject. Western
and Asian expats, as well as non-Muslims have
slightly higher levels of association with the idea

than Emiratis and Arab expats. Meanwhile, 62% of
residents consider Islamic Culture and Art important
for the future of Dubai’s economy, and only 10%
across all ethnic groups consider it as “not important”.
This suggests that while residents may not be entirely
aware of the benefits of a creative economy, they
understand that Dubai has the potential to attract
the talent and investment needed to creating a
burgeoning hub in the region.

Overall, 45% of Dubai residents believe that the
primary benefit of developing a strong economic
sector of Islamic Culture and Art is educating the
public on Islamic culture. Only one in five say job
creation is a primary benefit of the creative industries
and 33% say that the link between ICAE and Islamic
Finance is important.

While female residents attach a lot more importance
to the benefit on educating the public and to
nurturing talent, male residents are much more
focused on the benefits to Dubai’s position as a

hub for Islamic finance. All age groups, meanwhile,

say educating the public is the primary benefit of
developing a strong economic sector for Islamic
Culture and Art in Dubai, and acknowledge the benefit
of Dubai’s image as an Islamic financial hub.

Overall, Dubai residents think Dubai and Istanbul
are the top global hubs for artists, businesses

and organisations in the Islamic Culture and Art
sector in the Middle East. Women are more likely
to consider Dubai as a global hub than men (38%
vs. 31%); Dubai’s youngest residents (37%) do not
associate Dubai with being a global hub for Islamic
Culture and Art, while 55% of the 55+ age group do.
Higher education levels seem to positively influence
the association of Dubai as a global hub for Islamic
Culture and Art.

The fact that most people are neutral on the subject
of Dubai’s role as a global hub for the business
activities associated with Islamic Culture and Art
deserves closer attention in future surveys. An
overall lack of awareness about Islamic Culture and
Art as an economic sector suggests that residents
do not feel they know enough about the industry

to think about it one way or the other. This is
supported by the fact that 49% of people also
remain neutral on the question of Dubai offering
enough opportunities to enjoy and discover the
work of artists and entrepreneurs linked to Islamic
Culture and Art. People who feel “neutral” about
this are the same in age, gender, and education, but
Emiratis and Arab expats are less neutral when it
comes to this question. There is also some variation
by religion, where Hindus and non-religious residents
report higher levels of neutral answers. It would be
interesting to carry out further studies on the needs
and expectations for each group to understand how
to influence their levels of awareness.

HOW IMPORTANT IS THE
GROWTH OF ISLAMIC
CULTURE AND ARTS TO
DUBAI RESIDENTS?

5%
. Educating the public on Islamic
Total (1003) 13% 19% 62% culture in general
10%
Emirati (82) 9%15% 67% Positio'nin.g Dubai as an
Islamic finance capital
7%
rab Exoo. ETETCCTID
(289) Attracting more tourists
4%
psion £ TR
Making Dubai a more
4% globally connected city
Westerner
13% 22% 60%
(112)
6% Nurturing artistic talents

and creative entrepreneurs

Other* (32

Creating more jobs and
improving the economy

. Not important (1-2)

. Don't know

. Important (4-5)
. Neutral (3)

Offering inspiration in general

There is no benefit

(1003)

Other
Don’t know
Base 1003
Male Female
Base 18-24 25-34 35-44

. Educating the public on Islamic

. Attracting more tourists . Nurturing artistic talents
culture in general

and creative entrepreneurs
. Making Dubai a more globally
Positioning Dubai as an Islamic connected city Creating more jobs and
finance capital improving the economy

45%

33%

32%

32%

28%

23%

18%

2%

1%

11%

.There is no benefit
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BENEFITS OF DUBAI DEVELOPING
ISLAMIC ART AND CULTURE AS AN
ECONOMIC SECTOR

15 30

55 and above

.Offermg inspiration in general . Other

. Don't know
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Dubai
Istanbul
Kuala Lumpur
Jakarta
London

New York
Hong Kong
Toronto
Other

Don’t know / not sure

Base 1003

Total (1003)

Nationality

Emirati (82)

Arab Expat
(289)

Asian Expat
(488)

Westerner
(112)

Other* (32)
Religon

Not religious*
(488)

Islam (551)

Christianity
(264)

Hinduism
(130)

GLOBAL CITIES ASSOCIATED WITH ISLAMIC
CULTURE AND ARTS

55%

43%

14%

10%

10%

6%

3%

1%

6%

18%

o

ASSOCIATION OF DUBAI WITH
ISLAMIC CULTURE AND ARTS

25%  41%
30% 41%

31% 38%
19% 44%
27% 38%

19% 41%

29% 47%

28% 43%

34%

28%

30%

36%

36%

24%

30%

22% __38%

19% 42% 39%

. Associate with Dubai
(4-5)

. Neutral (3)

Total (1003) [EEk 41%

Gender

Male (554) AN

Female (459) KiRAIINRAG
Age

18-24 (82)

37% 33%

34%

31%

2536 (616)

253429

45-54 (114) ke

TN 16% 29%

. Do not associate with
Dubai (1-2)

Creating Tolerance through Art and
Culture

Through Dubai’s culture of openness and
multiculturalism, the city offers an incubator
for tolerance, steering away from extremism
and enriching cultural content. “Tolerance
sums up Dubai’s values, culture and practices
which are organically integrated into Islam,
Emirati customs and traditions, and human
nature in general,” says Her Excellency
Sheikha Lubna Al Qasimi, Minister of State
for Tolerance.

She adds that tolerance has a prominent role
to play in nurturing creativity: “Tolerance

has always been fundamental to enabling
successful and creative economies, and is
associated with cultural diversity, acceptance
of the other and social cooperation. It is one
of the pillars that global cities like Dubai

rely upon to maintain excellence, since
creative economies seek to attract and retain
distinguished local, regional and international
talents, the backbone to producing creative
ideas that positively contribute to enriching
knowledge and human civilisations in an
active and competitive manner.”

Most respondents
remain neutral, with the
only exception of the
youngest and oldest age

groups.

In the context of the National Tolerance
Programme, which launched last year, the
field of Islamic Art and Culture offers a

rich opportunity to spread this spirit and
showcase the real image of moderation and
respect for others.

“Visionary cultural institutions and global
cities like Dubai have an important role to
play in challenging ideas and encouraging
the conversation around the role of culture
and tolerance as values for a better world.
In my opinion, Dubai should become a global
cultural hub at the vanguard of interactive
and participatory experiences in Islamic
Culture and Art, and in that sense, | see a
strong partnership that the Islamic Museum
of Australia could build with Dubai,” says
Moustafa Fahour OAM, the Founder and
Patron of the Islamic Museum Australia.

In this respect, Dubai is poised as the
perfect hub to attract creatives who
demand an environment of openness,
creativity and inclusiveness. Peter Gould,

a designer, creative entrepreneur and

artist from Australia, notes: “Dubai in
particular has a unique opportunity to

play a pioneering role in capturing the
essence of a diverse and globalised Islamic
cultural expression. Having spent much of
this year in Dubai, | can see how it is truly

a point of intersection for increasingly
talented and visionary individuals to come
together and grow creative communities.
The flourishing entrepreneurial scene with
events such as MPowered Summit, the
Global Islamic Economy Summit (GIES) and
Innovation&4lmpact, are playing a pivotal role
in creating a culture of reinvigorating Islam-
inspired creativity and action.”

Continuing to build such an environment can
be transformative, says Sheila Canby, who
has witnessed the way perceptions about
Muslims and Islam change when people

tour Islamic exhibitions at The Met in New
York. “The reactions we have had have been
so positive. So many people have said they
come to learn more about the histories and
cultures of these peoples that they read

b by Siddiga J

about in the newspaper, and that they had no
idea how beautiful and calm and emotionally
gratifying the art in those galleries could be.
In the beginning when we opened, we gave
tours to lots of important people, some of
whom are not predisposed to liking this. It
was very interesting for me because | felt
that there was a real transformation of

a person’s views in the course of walking
through the galleries and looking at things.
They were really stunned.”

H.E. Sheikha Lubna adds that Government
efforts will strive to create similar
experiences in Dubai by displaying the
multiculturalism that sets the city apart.
“By disseminating the spirit of tolerance,
we will engage our audiences using all
communication platforms, namely printed
press, radio and TV stations, Internet,

as well as social media. We will publish
books, periodicals and magazines that call
for cooperation, solidarity, brotherhood,
fraternity, friendship, love, peace, coexistence
and mutual respect. Moreover, radio and
TV programmes will be broadcast for this
purpose, in addition to creating tolerance-
related websites and smart applications.”

She adds that the government’s outreach
strategy also involves organising global
events and activities. For example, the
International Conference for Tolerance
will be a unique opportunity to discuss
several topics related to Islamic economy,
culture and art as effective tools to
achieve tolerance and reinvigorate unity
and harmony among all social groups and
segments.

By strengthening activities and initiatives in
Islamic Culture and Art, Dubai will continue
to promote values of peaceful coexistence
and act as a hub to attract creative minds,
generate innovation, and stimulate economic
development.

GLOBAL PERSPECTIVES
ON THE ISLAMIC CREATIVE ECONOMY

DUBAI OFFERS ENOUGH
OPPORTUNITIES

FOR RESIDENTS

TO DISCOVER AND
ENJOY ARTISTS AND
BUSINESSES IN ISLAMIC
CULTURE AND ART

Total (1003)
Nationality —

O
Emirati (82) 16%  29% 55%

10%
Arab Expat 44% 46%
(289)

11%
(488)
Westerner 22% 56% 21%
(112)

o, 9 9
Other* (32) 34% 38% 28%
Religon
Not religious*  RELH 65% 21%
(488)
Islam (551)  HGgAd 43%
Christianity P98 53% 32%
(264)
5%
Hinduism 62% 32%
(130)

. Agree (4-5) . Neutral (3) . Disagree (1-2)

Nationality and religion
seem to influence

the perception that
Dubai offers enough

opportunities to enjoy and
discover the work of the
Islamic Culture and Arts
community.
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APPENDIX |

Methodology and Survey Results

A team of researchers conducted a literature
review in the fields of Islamic culture and the
creative economy that includes publications
from government entities, academia,
multilateral organisations, and specialised
research institutes.

Twenty-three in-depth interviews were
conducted with experts in several countries
and disciplines 10 of which are featured in
full. The interviews were instrumental in
identifying challenges and opportunities in
the global Islamic Art and Culture Economy
landscape, as well as understanding how
key influencers perceive Dubai’s role in this
growing sector.

This book is also supported by a survey
that was conducted online with over 1,000
residents of Dubai in the months of April and
May of 2016. The objectives of the survey
were to:

+  Measure the general level of
understanding of Islamic Art and
Culture Economy among Dubai
residents

+ Understand the perception of Dubai
residents about the position of Dubai
as a hub for Islamic Art and Culture

+ Understand perceptions of the role of
Islamic Art and Culture on the Dubai
economy and its future growth

« ldentify key drivers and barriers to
engagement in Islamic Art and Culture
in Dubai and identify the types of
offerings desired by the general
population

« ldentify areas of interest for Islamic
Culture and Art Economy in Dubai

In order to ensure the reliability of results by
subgroups, the survey included over 1,000
residents, aged 18 and above. More details
on the sample profiles are included in the
table below:

Total Emirati Arab Asian Westerner  Other
(1003) (82) Expat Expat (112) -11% (32)
-8% (289) (488) -3%
-29% -49%
Gender  Male 54% 48% 64% 51% 41% 72%
Female 46% 52% 36% 49% 59% 28%
Age 18-24 8% 17% 7% 8% 4% 12%
25-34 41% 37% 44% 45% 21% 56%
35-44 33% 38% 37% 32% 27% 25%
45-54 11% 7% 7% 10% 31% 6%
55 and above 6% 1% 6% 5% 16% -
Religion  None -not 3% 4% 1% 3% 12% -
religious
Islam 55% 96% 89% 39% 18% 22%
Christianity 26% - 9% 30% 62% 69%
Hinduism 13% - 1% 26% 1% -
Sikhism * - - 1% - -
Buddhism * - - * 2% -
Other 1% - 1% 1% 4% 9%

APPENDIX I

Definition and Components

Islamic Culture and Art is included in Islamic
Lifestyle, one of the three pillars of the
strategy of the Dubai Islamic Economy
Development Centre (DIEDC), the entity
responsible for executing the vision of
“Dubai, The Capital of Islamic Economy”.
The vision behind DIEDC identifies the
economic sector of Islamic Culture and

Art as an area where careful strategies

are necessary “to foster a generation of
professionals with the required skill-sets to
drive growth, while creating a dynamic and
competitive environment.”

Artwork by Ali Aljizawi | creatopia.ae/alialijizawi

This book proposes to define ICAE as the broad
set of economic activities of a cultural, creative and

artistic nature that are associated with Islamic heritage
and its contemporary manifestations.

Definition of the Islamic Culture and
Arts Economy: Cultural and creative
industries are increasingly becoming
important components of innovation and
competitiveness in the knowledge economy.
According to UNESCO, the cultural sector

| generates non-economic and economic

i impacts. Cultural activities have an impact
on GDP growth rates, employment, foreign
trade position and overall competitiveness,
and they also contribute to the branding of
cities as creative hubs, and attract talent,
business and investment.

1 In the context of this book, the term
g’ “cultural industries” is used in accordance
with UNESCO'’s definition as “a set of
activities that produce and distribute cultural
. ] goods or services, which at the time they
are considered as a specific attribute, use
\ or purpose, embody or convey cultural

expressions irrespective of the commercial
value they may have”.

ol
}\ Despite the growing interest in Islamic Art
and Culture as an economic sector, the term
Islamic Culture and Art Economy (ICAE)
has yet to be fully defined. Establishing a
definition of ICAE is a necessary first step
to define a strategic framework for how
the sector should be regulated and how it
will contribute to the vision of Dubai as the
4 capital of the Islamic Economy.

In order to determine the
components of ICAE, we have
studied several definitions
used by cultural organisations,
museums, academic and
private institutions, to put
together a comprehensive

list of components of Dubai’s
Islamic Culture and Art
Economy.

1. Islamic Art:

Works related to history of Muslim nations,
arts and sciences, cultural heritage and
current work inspired by Islamic traditions
and civilisation

2. Islamic Culture

Languages, literature, philosophy, sciences
and artistic creations but also “lifestyles,
ways of living together, value systems,
traditions and beliefs.”

3. Islamic Culture and Art
Islamic traditions, lifestyles, civilisation
and values and artistic creations and works
related to or inspired by them.

4. Art & Culture Economy
Cultural industries: Industries of
consumption and production that have at
their core a symbolic or expressive element
(including crafts and technology-intensive
sectors)

Creative Industries: industries which have
their origin in individual creativity, skill and
talent and which have a potential for wealth
and job creation through the generation and
exploitation of intellectual property . Further
defined as industries that use intellectual
capital as their primary input.

5. Islamic Art & Culture
Economy

Economic activities that include cultural and
creative production and consumption of
works, participation at cultural events and
activities, as well as innovations creating

wealth and jobs through generation of
intellectual property, which are of Islamic
origin, related to or inspired by Islamic
tradition, civilisation and values.
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Defining

the Islamic
Culture and Art
Economy:

What the

Experts Say

Saleh Barakat

“Islamic Art belongs to the culture whose
identity extended from the idea of Tawhid,
or Allah as One. Why oneness? Because
Allah is One with multiple manifestations;
this interpretation gave freedom to all.
This idea ruled all of the arts in the region,
from the Maghreb to Kazakhstan. Each
region had its own interpretations, but
they all shared this main idea.”

H.E. Omar Ghobash

“Interpreting tradition in an authentic,
indigenous, organic, home-grown way.
Something that is done by local and
indigenous talent that is Arab and/

or Islamic. Opening a one-stop shop to
facilitate business issues to help support
local talent in Dubai.”

Roxane Zand

“From an academic point of view, Islamic
Art is any form of art and culture that is
defined or informed by Islamic content.
By that, | mean Islamic heritage content.
When we look at Islamic art, culture

and heritage, one tries to de-politicise it
because the idea is not to have some kind
of strident map or agenda for the future;
it’s simply looking at what this cultural
evolution has contributed and presented
to the world.”

Henry Kim

“To me, Islamic Art encompasses the
artistic creation of the countries and
peoples who, broadly speaking, are
Muslim. It is not an easy term, as many
will instantly think of these works as
being religious, whereas in reality the
outputs are far more diverse and reflect
activities related to aesthetics, design,
innovation, mythical stories, storytelling;
it could be about courtly life and everyday
life, about kings and heroes, or reflect
the arts of other cultures. To me, when
you look at Islamic Art, you encounter
the cultures and people who make up the
Muslim world.”

Sultan Al Qassemi

“The differentiating factor between
Islamic and non-Islamic Art for me is
that Islamic Art is very practical. Islamic
Art is what lives around you; it’s what
you surround yourself with; tools, cups,
tableware, architecture, fountains,
everything that has a utilitarian value.
When you see an Islamic Art collection,
you see that Islamic Art inspired
everything. Islamic Art is also serene
and peaceful. It's about the fountain; it’s
about being peaceful, about being calm.
And it’s also about beauty; there’s a heavy
aesthetic element; Islamic artworks are
really gorgeous to look at. They inspire
you.”

Anna Somers Cocks

“The way the term ‘Islamic Art’ is used

in Western museums is wrong. They use
the religious adjective ‘Islamic’ when what
they mean is art from the Middle East and
the Maghreb, whether religious or not. I'm
trying to speak for Westerners — | don’t
think they know the decorative arts as
opposed to the fine arts as well as they
used to. In the 19th century, when people
in the West discovered Islamic Art, they
were absolutely thrilled by it because it
provided a new language of ornament that
they found very pure and inspiring.”

Venetia Porter

“We use (Islamic Art) to define arts

that were produced in the lands where
Islam was (and in some areas still is)

the significant religion and associated
political and social culture. So that ties a
region that goes from Spain and East as
far as Indonesia. Within those cultures,
not everyone was Muslim, so you might
have Armenians making lIznik pottery and
Jews making jewellery all over the Arabian
peninsula. And you get objects which

are really similar and made for Christian
patrons and you’ve got exactly the same
object with inlaid metalwork clearly made
for Muslim patrons.”

Sheila Canby

“There are certain definable ideas

and motifs that appear across these
geographical regions and those are what
people define the art by. The basics are
the use of Arabic script as informational
or decorative motif, the use of geometry
for everything from garden design to
decoration on metalwork and ceramics
and textiles; there is also the vine scroll,
which is a repeating and continuous
design, so the ability of the vine scroll

to be infinite is something that seems

to characterise much of the decoration

in Islamic Art. There are also forms in
architecture which derive from mosques...
and the house with the interior courtyard,
which is found from Morocco to India.”

Michael Jeha

“At Christie’s, we differentiate between
‘Middle Eastern Art’ and ‘Islamic Art’,

as does most of the art market. ‘Middle
Eastern art’ refers to modern and
contemporary art from the Middle East,
from early 20th century to the present
day and is part of the contemporary art
umbrella. ‘Islamic art’ is part of the more
‘classical’ umbrella and refers to works of
art from an earlier period (pre-twentieth
century) and is a different style of art, for
example Qurans, manuscripts, calligraphy,
etc. So when defining ‘Islamic Art’, it’s
important to distinguish whether we are
talking about modern and contemporary
art (predominantly paintings); ‘Islamic
Art’ which is earlier and more object
based; or both.”

Artwork by Mahmood Alhassan | creatopia.ae/abusaif4446




56

GLOBAL PERSPECTIVES

ON THE ISLAMIC CREATIVE ECONOMY

Components
of the Islamic
Culture and
Art Economy

COMPONENTS

DESCRIPTION

A majority of categories of economic activity associated with
Islamic Culture and Art include art and cultural manifestations
that are inspired by Islam and Islamic culture, as well as
contemporary manifestations, touching on new technologies
and the reinterpretation of traditional culture and art forms.

SUB-CATEGORIES

ISLAMIC DESIGN
AND FASHION

Islamic Design includes industrial design and handicrafts, particularly
those inspired by Islamic geometrical and Arabesque patterns

Modest fashion

Jewellery, ivory and precious stones
Furniture

Carpets

Tiles and ceramics

Glassware

Metalwork

Arabesque and geometry inspired items
Graphic design

ISLAMIC
ARCHITECTURE
AND GARDENS

This category includes Islamic arts in the public realm and Islamic
architecture. Buildings and monuments, Islamic gardens and landscaping
as well as Art in the public space.

Buildings and monuments
Islamic gardens and landscaping

ISLAMIC VISUAL
ARTS

This component refers to creative art whose manifestations mainly
make use of the visual environment, while trying to convey messages of
emotion, ideas or information.

Drawing

Painting

Miniature painting
Sculpture

Films and documentaries
Mixed media installations
Photography

Public art

ISLAMIC HERITAGE

Islamic heritage includes material and immaterial cultural heritage

of Islam, such as the art of making coins, closely linked to the Islamic
trade heritage, traditional handicrafts, as for instance classic arms and
armour, and finally the specific production methods and recipes of halal
food

Handicrafts, artisanal works

Material cultural heritage: classic arms and
armour

Immaterial cultural heritage: Islamic trade
heritage and traditional manufacturing
methods, culinary art

Islamic history and sciences

ISLAMIC WRITTEN
MEDIA AND ARABIC

This component includes all religious and academic writings and art
forms associated with them. It also includes Islamic calligraphy, graphic

Holy Quran, Islamic manuscripts and religious
texts

LANGUAGE design and traditional ornamentation of texts, which are all linked to Arabic language
the Arabic language, central to Islam. Last but not least, this category Islamic calligraphy, ornamentation of texts and
also contains poetry, storytelling and mysticism of Islam or Islamic typography
inspiration and academic, scientific publications, including geographical Poetry
maps. Storytelling and mysticism
Tajweed
ISLAMIC Performing arts describe the category of artistic expression in which the Music
PERFORMING ARTS body or the voice is used for a live performance in front of an audience. Theatre

Performances and ceremonies

ISLAMIC DIGITAL
ART

This component is a contemporary manifestation of Islamic Art and
Culture as it includes artworks that use digital technology as an
essential part of the creative or presentation process.

Computer-generated visual media or imagery
Digital art installation
Interactive art

ISLAMIC MEDIA,
INFORMATION AND
COMMUNICATIONS

As opposed to the artistic industries, the media and communications
category has, at its, heart a creative component, defined by the
production or circulation of intellectual capital. It contains various
disciplines and creations linked to knowledge dissemination as well as
advertising and marketing.

Magazines (both printed and digital)

Social media and blogs

Islamic-themed TV/broadcast channels
Radio

Advertising and marketing

Software development (applications,
algorithms, etc.)

Entertainment and ‘edutainment’ products
(Islamic children’s cartoons and video games)

ISLAMIC SPORTS

Camel racing
Falconry
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Global Perspectives on the Creative Islamic
Economy is based on information gathered in
good faith from both primary and secondary
sources.

The findings, interpretations, and conclusions
expressed in this book do not necessarily reflect
the views of Dubai Culture and Arts Authority
(Dubai Culture). As such the information
contained is intended to provide general
information only and, as such, should not be
considered as professional advice or a substitute
for advice covering any specific situation. Dubai
Culture disclaims all liability arising out of any
reliance placed on this material. Dubai Culture
makes no representations or warranties of any
kind, express or implied, about the completeness,

accuracy, reliability or suitability of this material.

Dubai Culture holds all copyrights to this book
and no part thereof may be reproduced or
replicated without prior explicit and written
permission. Requests for permission should be
addressed in writing to Dubai Culture.

All artworks used in the book are by artists featured
on www.creatopia.ae, the first Government-
empowered online portal that is dedicated to creative
and cultural industry professionals.

Global Perspectives on the Creative Islamic Economy
is printed with the “Dubai font”.
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